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ABSTRACT 

 
The present paper deals with the study of essential characteristics of Indian culture, sculpture and 

architecture. A lively scholarly open deliberation has been going ahead among antiquarians and 

archeologists regarding the matter of the sequence of the holes India. The examination indicates 

expansion of numerous iconographic styles from Ajanta to Bagh caverns and the other way around 

because of development of gifted laborers and experts between these two Buddhist locales. Numerous 

iconographic figures were included/erased depending on the nearby state of shake at both the 

destinations. The craftsmanship and engineering of these locales mirrors India's incredible materials 

culture. The Indian artworks are not only a point of reference in the historical backdrop of improvement 

of world workmanship yet they likewise pass on extraordinary experiences about the life of old Indians 

and their way of life. This paper plots a portion of the building highlights brought into alternate societies. 
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I.INTRODUCTION 

 

India had an ancient tradition of sculpture has been known to the Western world since at least the thirteenth 

century, yet no real understanding or appreciation of the works themselves existed until the nineteenth century. 

Up to that time, it was generally trusted that Indian model portrayed a ghastly demonology inhabited with beasts 

as abnormal and odd as the religions they spoke to. Confirmation for this misinformed thought was mainly 

drawn from a couple of jumbled records by artless explorers, and strengthened by awesome books outlining the 

wonders of the world, until in the long run the thought took firm hold and expected its very own existence. The 

generalization endured as the centuries progressed, making a totally negative perspective of the possibility of 

Indian craftsmanship in the Western creative ability, the advancement of which can without much of a stretch be 

reported.  

 

A hypothetical, from the earlier abhorrence for Indian figure in this manner ended up imbued in the scholarly 

circles that tried to fret about the subject. In the 18205, amid a progression of addresses that shaped the premise 

of his Aesthetik, the savant Georg Hegel (1770-1831), who no doubt had scarcely observed any Indian figure, 

alluded to it as the nonsensical types of a maturing dream. This was a remarkable inverse of Greek 

workmanship, in which, as indicated by him, the ideal adjust of frame and significance was constantly evident 

(Osmaston 1920). While Hegel was philosophizing on the idea of Indian figure, viable endeavors of an 

altogether different request were being completed in India. The precise investigation of Indian artifact through 

items recuperated in archeological investigation directed by Europeans, essentially the British, would 

progressively adjust the premise of our comprehension of Indian craftsmanship; yet in the nineteenth century, a 

threatening scholarly condition hindered impartial stylish thankfulness and blocked it for a significant drawn-out 

period of time. 
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Fig. 1: Colossal bull, from Lepakshi, Andhra Pradesh, sixteenth century A.D. 

 

The love of Greek art, based upon a greater familiarity with actual works, reached its height during this period, 

and perhaps diverted attention from Asian art, particularly that of India, which was constantly denigrated. The 

persuasive pundit John Ruskin (1811-1900) censured Indian craftsmanship as "the paradigm of awful specialty of 

all the earth" (Ruskin 1872, 200). Remarks of this sort were not really exceptional even by the individuals who 

had imply associate with the works themselves. In this way the astounding James Fergusson, a spearheading and 

insightful understudy of Indian craftsmanship whose whole work was profoundly established in objects, was 

significantly enthused about the model of Amaravati, however was at a misfortune to clarify its magnificence 

with the exception of through the mediation or something to that affect of Greek impact. 

 

 
 

Fig. 2: Railing pillar from Amaravati, Andhra Pradesh, first-second century A. D. National Museum, 
New Delhi. 
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A similar conclusion can be found in the works of the tireless Alexander Cunningham, to whom the finest Indian 

model was noteworthy just to the degree that it looked like examples of Greek craftsmanship (Cunningham 1854, 

125-26). James Burgess, another essential early researcher who worked with unswerving industry, could just 

express that "high craftsmanship has never been with the Hindu, similarly as with the Hellenic race, a felt need 

for the portrayal of their divinities" (Burgess 1870, 9). Despite their arduous endeavors, unmistakably Western 

researchers of this time were not able break free from the long antagonistic custom of review Indian 

craftsmanship, the social parochialism of their opportunity, and an imperialistic standpoint that respected 

vanquished people groups, anyway antiquated their progress, as sub-par in each part of human undertaking.  

 

They held model in especially low respect, however in some cases an expression of acclaim appears: witness 

Fergusson's keen comments about Bharhut, whose figures "however altogether different from our own particular 

benchmarks of magnificence and elegance, are honest to nature, and where assembled together, join to express 

the activity proposed with solitary felicity" (Fergusson 1876, 36). In any case, generally it was the same tedious 

hold back, whose roots had reached out as far back in any event as the thirteenth century. In the event that Indian 

model was of any utilization to nineteenth-century researchers, it was simply to represent the fantasies and 

behavior of old Hindus, an approach not all that amazing, for it allowed these researchers to sidestep the entire 

inquiry of the feel of Indian workmanship, now and again prompting clever outcomes. 

 

III.CULTURAL HERITAGE OF INDIAN ART AND ARCHITECTURE 

 

Any worthwhile cultural pattern attaches great importance to the dynamism and vitality of social, political and 

economic growth (V.K.Gokak, 1994). Among the early societies, the Greek and Roman social frameworks 

remained also, for the advancement of the balanced, moral and stylish resources in man. In India, 

otherworldliness not a pale but rather a dynamic and widely inclusive otherworldliness – has been the prevailing 

strain in her way of life from its extremely day break. Antiquated Indian culture remained for an unending 

assortment of images and customs. The expressive arts were esteemed in old India principally for their ability to 

uncover something of the magnificence and sublimity of the Divine. Sri Aurobinda has brought out delightfully 

in the Foundations of Indian culture, "The agent Indian demeanor, as communicated in the Vedas, was not one of 

a sickly otherworldliness." India is the main nation with the biggest and most various blend of convention and 

culture. The interesting country is so luring where the fascinating landmarks and charming goals say a lot about 

the custom and culture of Indian individuals. India is home to a large number of the finest social images of the 

world which incorporates sanctuaries, houses of worship, mosques, fortresses, performing expressions, 

traditional moves, figures, compositions, engineering, writing and so on., Some of the esteemed and awesome 

World Heritage Sites in India are the Hampi, Khajuraho, caverns of Ajanta and Ellora, Konark Sun Temple, Taj 

Mahal, and Brihadeswara Temple in Tanjore.  

 

The way of life of India is one of the most seasoned on the planet which is rich and assorted. Culture is 

everything in a specific culture and Indian culture is no simple composite of changing styles and impacts. Indian 

culture was formed all through different times of history. It is a variety of astonishing decent varieties and 

startling logical inconsistencies, yet most importantly, it speaks to the multifaceted parts of India overall. India is 

the origination of eminent religions, for example, Hinduism, Sikhism, Buddhism and Jainism, which have a solid 

pervasiveness and impact over India, as well as the entire world. India has figured out how to protect its way of 

life and conventions through the ages, at the same time engrossing traditions, customs and thoughts from the two 

intruders and workers. Numerous social practices, dialects, traditions and moves are cases of this intermixing 

over hundreds of years. In this manner, Indian culture is a composite blend of fluctuating styles and impacts. It 

would not be a misrepresentation to take note of that all various in nature incorporate to frame the way of life of 

India. Not very many nations on the planet have such an antiquated and assorted culture as India. India's social 

history of a few thousand years demonstrates that the inconspicuous however solid string of solidarity which 

goes through the unending assortment of her life, was not woven by pressure or weight of intensity gatherings, 

yet the vision of soothsayers, the vigil of holy people, the theory of rationalists and the creative energy of writers 

and craftsmen, and that these are the main means which can be utilized to make this national solidarity more 

extensive, more grounded, and all the more enduring. 
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IV.ESSENTIAL CHARACTERISTICS OF INDIAN CULTURE 

 

“Indian culture has a long and continuous history. It reaches out more than 5000 years. India built up a lifestyle, 

which she altered and balanced as and when she came into contact with outside components. In soul, be that as it 

may, it was very with regards to the indigenous principles and thoughts. These records are for the long and 

persistent time of Indian culture. It is this normal for Indian culture that empowered it to withstand numerous 

changes, and to keep on molding the life of Indians". Murthi P. Kamath, 1976). The most exceptional element 

that has made Hindu culture a living power is the convention of resilience. Indian culture is essentially and in a 

general sense religious. The religious note by and large penetrates all the scholarly and imaginative 

manifestations of the Hindus. Hinduism has faith in Universal toleration and acknowledges all religions as 

evident. The Hindu personality is sweeping. This is found in the word manavadharma or manavasamskriti or 

human culture which the Hindus provided for their way of life. Indian culture is exhaustive and suits the 

requirements of everybody, regardless of station, statement of faith, shading or sex. It has widespread interest and 

accounts for all.  

 

It has the humility to concede the respectability of different perspectives. This thought has been wonderfully 

created in the Jaina hypothesis of 'Syadvada or the hypothesis of might be'. As indicated by this hypothesis no 

supreme confirmation or dissent is conceivable. As all learning is likely and relative, the other man's perspective 

is as valid as anybody's. As such, it recommends that one must show limitation in making judgements. This is an 

extremely sound guideline. One must realize that the judgements are genuine just somewhat and can in no way, 

shape or form be viewed as valid in supreme terms. It might be compared to the narrative of the seven visually 

impaired men "endeavoring to make out the type of an elephant, by each inclination an alternate appendage. They 

are persuaded that the elephant resembles a column, or a snake, or a hard substance, or a divider, or a brush with 

an adaptable handle, likewise as each thusly contacts its leg, or trunk or tusk or body, or tail." It is this 

comprehension and catholicity of standpoint that have been to a great extent in charge of the headway of Indian 

culture. This state of mind has united the disparate races with various dialects and religious influences. Also, this 

soul clarifies the presence of a typical culture from the Himalayas in the North to Cape Comorin in the South.  

 

From the soonest times, India took after a strategy of 'fall back on toleration when in doubt'. She was not 

unwilling to contact with remote societies. Truth be told, it is her contacts with the outside components that have 

added to the lavishness and assortment of her way of life. Other than the soonest races like the Negritos, Proto-

Austroloids, Dravideans and Aryans, who have contributed a decent arrangement to her composite culture, India 

saw the coming of numerous outside crowds like the Indo-Greeks, the Scythians or the Sakas, the Pahlavas or the 

Parthians, the Kushans, the Huns, the Gujars and others from the second century B.C. She invited them and 

assimilated their best components in her way of life. In the expressions of Murthy and Kamath (1976), "In 

medieval circumstances, the approach of Islam into India made numerous social complexities. For a period India 

stood amazed. Be that as it may, it is to the credit of Indian culture that it Indianised Islamic culture by 

engrossing the best components. Today there are around seventy million Muslims living in India. It is satisfying 

to take note of that regardless of the political intricacies emerging out of the severance of the transcendently 

Muslim territories and their constitution into a different State, India has effectively maintained her convention or 

religious and social toleration by her rigid emphasis on the common character of the state and her stern refusal to 

change over into a Hindu country. India likewise offered sanctuary to the Jews and the Zoroastrians who were 

compelled to leave their territories. Regardless they live in India today very in concordance with different 

networks by seeking after their diversions with no let or block. The same might be said of the Christians who are 

found in Indian culture since the second century A.D. Their numerical quality expanded with the political control 

of India by the European forces.  

 

Ajanta is the sole fantastic record of traditional Buddhist culture that is protected in a land that brought forth this 

religion, and furthermore impacted the way of life of other Asian nations. The thirty odd holes cut into horse shoe 

formed piece of a precarious precipice disregarding the Waghura stream are the best manifestations of the time 

which enlivened Buddhist in focal Asia, China and south-east Asia. Ajanta painters were guided by an 

exceedingly created feeling of mixing of hues with a view to deliver add up to impression with three dimensional 

impacts giving genuine point of view to line and plane. In addition, the system of giving three dimensional 

impacts to the work of art was first presented in India in the buckle depictions of Ajanta in 3-4 century A.D. 

Figure 3 demonstrates a portion of the works of art of Ajanta indicating three dimensional impacts. This strategy 

was later duplicated by the other craftsman in the Asian area. 



 

1290 | P a g e  
 

 

 
 

Figure 3: Showing Three Dimensional Paintings from cave 1 and 26, Ajanta. 

 

V.CONCLUSION 

 

The cultural heritage of India dots a special place among the countries of the globe. With the progression of time, 

its centrality is getting much more acknowledged and perceived, to the degree of considering 'culture' as the 

backbone of the biggest majority rules system on the planet. 'Unfathomable India' crusade has ascended to a 

higher platform inferable from the significance being given to the social images of the nation. The financial, 

political, lawful, natural and innovative vibes of India are firmly weaved to frame an integral part of the country's 

way of life where in lies its quality and dauntless soul. In the domain of local tourism as well, the assorted social 

articulations have assumed an awesome part. Indian workmanship and engineering are exemplary portrayals of 

tasteful magnificence and time-tried inventiveness. The foundations of masterful creations are exceptional to 

India. A few rousing and powerful factors could be ascribed to craftsmanship and design of India. 
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